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advance . advanc e
WRCERDO L2 i L, BT — P 2S5 0
— Don DeLillo, White Noise (1985) % 39 AR 5 U5 SRk O ¥

Bor 0 A

1 /ﬁ\ga _(‘\ “hop” , “Step” , “jump”
3H$H$ﬁ$mfﬁﬁn$ﬁﬁﬁﬁ%%twoﬂ%iﬂTL%téﬂﬂM%ﬁ%%%

&7\ Don DeLilo, White Noise (1985) T, 3 TIZ. BEEEIZSE L 72 BHAHMT O % 0 R 5
DD, AHALFEWEOFEFKICEBL, ZAOHK \ﬁ?—%’g B AL Jack

Gladneyid. A CASFHRILORMITEZ TWbh, LA LKLY IEL, WFEEHLL
RoNb X hotkid, 2L v (Pbeautiful” 312, 320) &IEEEDLF:H A A H 5§
bHo [MFIE, ZLTHEEXLIEIE, ELW]E W), TEPFRELZH L (WEE) H»RIET 5 X
I, FEDEMD WEE) O RIO WEE) 28T, B LIS, ALEEDHVOF FITZHL
B, HETWITAE LI o728 THbD, TNHTREIZ % 58P L HEEITE L 395
TREND, TONHDZ T4y 7 ZEGTH ) SCFIRIEDHIRI 25 TH 5o HiE
& Murray Jay Siskind& OXFETH Y. V7 77 AAMETERLERES L E Ay 2 ) V7
LML HEN D HAEHFHSRIIRbENL, ' 22TV Y v 71k, [AHOBERH 2
5X90C, BRI E 2 BT I E THO ORI ZITEH O LN TE S, L TEX
HLERVATIERBI SN b, Hid H38F, ZOKDELDORFHET, Vv v 73RN %
WL B EV)VHAHLWE Dylar 281IZFEZ2 TN 72T 10§ 2B EH D 2564, Bigt
At D4 k7% BT Winnie Richards 7> 5 Z % 4% Willie Mink ThH 5 Z & # B3N 5.5 < LT,
IV ERBLUTHGWESED, E W) EZIDNHFRE, 9ETOMNRLLLDTHS, Hapfl
FWRIC X DIEFELRIEDOBMIER 2T L) TR & [ 25k L, BIOWRE—EE IR L
T7 74 FEBET2EWS T —L ) [ AFERALT U Vv v 7 O NEYREORAM S
WoZebDIZRBIET, REMICHL L LTH, I v 27 2HEIE, DBRoEERERL S
7259 L, SE0RMi & Oxtig b 2 2 2AMHE WA 27259,

RUA LOTFHOEOBRADS, Vv v 7 IEBRXDFKL Tolz K4 VB2 HIEHER 3
559105, LAY v v ZITHZMT 720 BANIC K 2 HY OAF/FAL, SUNTHRR R,
BIONKOMEEL W) BIEN LRI L > T EEZFIPNTTREIC R %0 FEBL D28
[ AEZ72008 9 —20BFEEDL Y EiFz.] QINETI V7 e2kEHIL LT, ZLTE

DETHSL DI INZEIIC R -T, Vr v 7300 Wk OFEE NS, BTH - HEh
BHED I OB X B8 LOWBREO RS, HLwvy Wk A Fh b, ZidE
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HRIZEA RS D T LT, TOMBEEZERIT L7201 (FAET) —0IdEALRFHEZ., »
W B FMTEE Sl o 7200, LHPRER Y 1) ¥ 7 L3R % B FN S B
B3 2537 E L [AARIC, H39F T HIRD AR S AN I XBE Th S B 2H L ki H)
ET 5 "hop” & T, HHF I step” TH b, FRFNI &I, MEE HITEMTLDIIET
B, TRHEES: LT, 2 LTHRBETORME ORFEE. WROMBRNES K4 Y HOTH
BERICHBLZ LT, EARIEH LW I jump” $5DTH %,

FEANADHT Middlebrook ###t) > T Iron City @ Germantown Hi[X~, % LT Roadway
Motel N[22, 2 ZITHAET 5 X ¥ 7 EXT 5 — IR 2 G T 2 DDPHEIETH L. &K
W ClE. SOETOLUT D X ) % SHOFFBREE O ST RHmG & kA 2 a Lawv (1) Bl
DB (dramatization) (2 & 2 HEWMHEOFLIZ L D, B2 7)) 7 1 fEE - IATAA
ENB T L (2) ZDRMTORES NW7-% ORI 2GS (dramatic conversation) 255078 S5
Z &5 (3) #&sEEHN o S EAL (verbalization) & L TN & 5 W3S 7 & 5751 (voicing) & T
bERD L) BIREGESHROF L LD E - FHIVRIREINLZ L (4) Zotims iz
Z7z—Ieam it S, B2 VIS EHINSFEDAT O R 2 W I EERAT 20 L) RIL Lo}
BIZHT 2= D20REIRENT VLI ETH D, NIV TIAT 4 v 7 RBIFERE L, [
WD 7% L (7 advancing in consciousness”) ] (304) EARD, X DERE LTIV EHHE
FZALLFTHONG L9 [EHROWNID L) EHAER L. [HE PRI N5, 72,
BIEMRADBBIGLEIN, £ TEDLINE Y v v 7 LI V7 OWHBINESTESLR EN S,
o, XL DB HRLBABMOZHTD 5. BINEFHE, IR0 TH LHEN T
HANZHESHELRMLLZ3DLEE>TENAS ) VX y Z7ONMMALE) LD IE, /2
HFHEV) DI, KFETHLIZLDOBERIEETH L, TORFHENDL, HEdBY v v 712
b7ob L7e, HIENSHICHH - @4 SNAUMOEHDOTHLEHbN D, TNUHIEHEDOL
FHRIEIR, HETHA 9,

BITETT LA L, JEOBMICEZZ Y vy 72 HEL, BROTEHIE L, £E22L0
Bk di<o. TLCIREEZD L L, 2z HME L, WZEMEZN-H552E T, &4
Hikl Wy 7— MEAESE L] (292) LFES,

Nothingness is staring you in the face. Utter and permanent oblivion. You will
cease to be. 7o be, Jack. The dier accepts this and dies. The killer, in theory, attempts
to defeat his own death by killing others. He buys time, he buys life.... To plot is to live....
We start our lives in chaos, in babble. As we surge up into the world, we try to devise
a shape, a plan. There is dignity in this. Your whole life is a plot, a scheme, a diagram.
It is a failed scheme but that's not the point. To plot is to affirm life, to seek shape and
control. Even after death, most particularly after death, the search continues.... To plot,
to take aim at something, to shape time and space. This is how we advance the art of
human consciousness. (291-2)

plot

0BT HMORPENET 5] Yy v 7 &b T 52 LT, AR T2 [Eik= bk =
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Kznbo, 2L ThEEZHETHIE] LI T— Rk - PES E 5 | Fihh R b, 4
XD LR THY . EThbe EXLIERN[ELV]ORIOL) AHEALTHY, 2
DY b 2 DY 2 AR A FHT 5 OB S O/NEOTERE LTS EER R 07,

2. BEBOLGIEANET 32— vy ZIEWDITH LWLWEED ICEREL 72
Tx v I WER CHEE Ll TA LS. IV 7 ERLICE—TUANAIDD
BT o &, X[ E RO T, WUk IEBIFEE ] (302) . £ L CIRELRES |2 & Ut
BH TOFE IR D S OHNBINGD S (303: 5538 )
All the way to Iron City, I felt a sense of dreaminess, release, unreality.... I still felt
extraordinarily light —lighter than air, colorless, odorless, invisible. But around the
lightness and dreaminess, something else was building, an emotion of a different order.
A surge, a will, an agitation of the passions. (302-3)
ZOBDOEIVFTHESN L DI, Vv v 7 BT ROHD 2 B L /3 HiN S5 0P 15
SHEEZRY . o) 7)) 7455 £ LTHO W) PN LEETH 50 WIHERPH
FERBMIS, VTV AT A v 7IZFED L) L 0IE BIEREOEBKS [E Ho) 7Y 74
UMD Bl OLE %, BINR - KO LN TiES. i d oL Ziitd 5] L
7% v 7N [FAOFENIXZ 9 72 (304) LATEED BAMZRITEING 2 SiffLL <. 1783 %
FHRELTOHEGZEA A=Y - Mg - EHRIEL TS Z EIZKDD <, 22/ (fantasy) & W o
TH IS, XBIENTEXNLZEETHL, ZOFHEbLE, 1 A-VoBlibe, Thi
THROEM DTz DIATH T E Lo 2 FROEBILEDLY . FERPHRACZEILLTL BT L
ERBTL0D, COPNHOBRELBHONEDTHL, TNHEBLT, WIOY T T 45
MBBIbIL H LW B EEBIb T,

John L. Austin2SFiE$ % X 512, HRGIATAZTHEE FERREIRINL SN TWD ETh
(TEHEABIBE). Vv s WIROREIED S 72551 52 L ld, ZRARIETL
TWBZERRL. TOLNTITAEIMERDGLDL Lo TWwB I EE2RIET S, Vv v 7 OFH
FIZHZ T BADETE—T IV EW- ) =Z0E ) @ X THAORNE +04IR L, 2225
BLEENZE ZAICEEL, FWTE=FTIVICED, EZ2ER- B 2HETENEL, ARz
B L, BOFHS> TV LIORMEZMNZ 22K, Vv v 7 HFRROBRMIEZ TWEH 5,
COEE[{LIEIZELEYLEB2HKT 5 L ORIENTH 575, Biirbkhiznwe
VO HEDOTR T DS, G LAINNI VI REOHWE sz d AN VD, —A KT
Hbo WTHIZE L, TUPLHIZREY, 779 7 AIAQHNIIRY, HIOBAEOTL -
WKHEZE L, HOORZMibanwZ &, HEICH) 2R L2080 RKERLITITCI L, AR
W REHERTETE 3BT, I HIEBEDOIUFRRUIFNHONELEF L TH S,
MAENN 2342 %<, ETOEZEROSNE - WEliTh b, Ll DASTHHINS S
RLHFEMTICR DO Z IR EETIE R v $9. “Here is my plan.” (304) &\ 385G - 75
) A% “My plan was this.” (305), “This was my plan.” (306), “My plan was this.” (307), “My
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plan was elegant.” (309), “This was my plan.” (310), “The plan was elaborate.” (311), “My
plan was this.” (312) , “This was my plan.” (313) AR I N5, LRI EEINE, C
OFHITE Y, BEINF T <L SN (dramatization) . EH AW 72 H OB AL (dramatic
conversation) 25tk S N5 o WY SFMWEAN 720 2 v v 7 ZFEORAMNI FB) & ASHIL %
FERFWS NIRRT, KEOL v b I —WIRRHR & 1EV T FA VLIl
AGVWHBTE LOFEZ, LarLl, IV I7RELVIHITHIIEHEZEL TREfTbI, &E
EVIHBFEAINI T - FELLTORENR Y Y v 72 [H &) &] (304) €%, Fififk
(verbalization) 13T DHEETH ), SHEVNLTLERE V) LD IFHYEI N FHOM
DRI HPEE LR 5o HEFTHOFFHEILIZHF % EEHHL (voicing) & b F X 50 A% E
NBD, BIREZLEPOLZHLICHS L THAZHBELTWDL LB ER LML, HOPTE
FEREHLTWwH200d Lk, LarL, Wit kX, B0 bic k2 HEWIED
[FAL]—2%2 V7)) 74 OBE—I/IH - 7Y —0OEELEIETH Y, 22 THEE - BK
EFROBHRPHE SN, FONBT v v 7O Ly Wik FLEICRP 722 DRI NS,
Ko E AT E B C BWFEA BRI, Z LTEEELY (beautiful=wonderful) & >3

s TRb SN D,

IE)ELENS[ERO L ELES |V vy 7 BRIH LHR—BEOY 7)) 7 1 L3R
%A, WHIREROLPORND) T T4 —DBEDLI REDTHE0, ZLTENNED L
IICERERBTRED I, PR A 222 2L THDH, —HIUIS, It sz 2 72— It
R, #D XD B2 DEOHE—L V) MR REEE L SHEIT 2 03HEETH
b0 THZH, HHNEHETEHATNITHODH ) I FLRELLIDIZHR-TLE ), HHRD
[FEMI2EB T, FAKOWEICERT 2, LALIFTA b - 24 X3 HEROEDT
B2V T—2DA A=V E, ThERBTLEHDOWREZRRLTWEEEZLN %,
CNEMBELTWSZ LD, BlEEBCERVELERO® MR T — 0 O LFWRA - i)
ED—DEFR 5o [HOLDEHEALZ] Vv vy 7 X7 B AR, MREZL, FWIMED
FYLPBRL TV I LIZAP D& FYeHiE 2 HTRS | (304) £ 9 12% %, ATV
LHEDORY PT =7 D=l o7 X9 REANT b0 WRFOEMLEEZMS L HI2RD,
HBENEFOFEYITEDINT VL] (305) KOBEHD L, T, HYDOF FEOEYDTH =25
HLWHRS VL EBIN G, NSRS L[ HE03F F oM LZ, VY —20 X9 =R
OHWEP S HMRTHELHZN, TNETLRELL[HOLNZ) TV T4 THY, &
BT, BT, HE, BIRITE . (307)

I was advancing in consciousness. I watched myself take each separate step. With
each separate step, I became aware of processes, components, things relating to other
things. Water fell to earth in drops. I saw things new. (304)

I sensed I was part of a network of structures and channels. I knew the precise nature
of events. I was moving closer to things in their actual state as I approached a violence,

a smashing intensity. Water fell in drops, surfaces gleamed. (305)
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A heightened reality. A denseness that was also a transparency. Surfaces gleamed.
Water struck the roof in spherical masses, globules, splashing drams. Close to a
violence, close to a death. (307)
TX v I DERO R ERHEL TH R TL 2L, BERIOWHY) 7)) 74 L3R5 b D
ThHbo SHLRDLMWOFEY bR D X H 12, BAMIZIE, WEND L5 VIZERY SR LS
IEVE PDToL) nbolfElTE L) s (D) BREOMENSTETEY ., HEHGREIZH
PNB L) %A Y FIoMEESES, %, ZH—-0WRTHL ¢ (2) KLHOKIED
Rz2E9% Au—€—a>v0k) aitRTho, * BIRHHR TR VRO 2
TABDE, Au—F— 3 YOG - 4 X—TRLOdkICIE, FIEMZEEMOMR TR
AW E 5 N ﬂ%/)‘@ﬁ%fﬁﬁﬁ?‘é I TH L (3) HEMSEE TS5 LT o it i
TH O, EOWREAFIE, SF ) “THRIEHEEZ S, 55T AR OB TH
%@Fﬁﬁ\kﬁ\@%Ltz—aum&ﬁ\%%?h@ﬁ%ﬁﬁyzﬁéio&\mﬁ
HOWFRTH Y ; (5) BEEMWE TN (309) ¢ (6) [HH I HICHMLERE ] (310) 2% 5
LMHTH L. FHODDREDLHII, FFICTXTOLD - FHLNAET S, Thd—Al4,
EHl= L Bo TIVWHRATH Y, [FWIHE, ZI2OWMEOEMGHLD EA-TL S, 2
S CREO A G R P OF A7 BRI E Al S IS, BRI SRR, RRRT
Eb, ZOLE, Yx v 73 THAFNTEILDTHMIZD0bh 5, (310) i TEB/ZNTI
YIRS MDD LT 2H 5] (312)DTH %,

I continued to advance in consciousness. Things glowed, a secret life rising out of
them. Water struck the roof in elongated orbs, splashing drams. I knew for the first
time what rain really was. I knew what wet was. I understood the neurochemistry
of my brain, the meaning of dreams (the waste material of premonitions) . Great stuff
everywhere, racing through the room, racing slowly. A richness, a density. I believed
everything. I was a Buddhist, a Jain, a Duck River Baptist. My only sadness was
Babette, having to kiss a scooped-out face. (310)

Vry v 2 E[I v oEmEE L, WMlv] (312) LS AN BTS2 HE O I B
WLNTWEDbIFTEHL E Ve HDOWLHRICAL ZLIZAGOEMREZH) TIFH22 L, D
FOAMIR]IEZ L. SEORME VI WREP HBHA L, TN Z 7% S TW Bl WEE 12
HETLILTHL, MEARE Y Yy 7OBERTOODOLER D, Vv v 71d, FRNRE—
FVOWETH B LRI, HOIEERGTRIED L) 2R L) BEOL % AL
Mo, BilkE VI T FERMEE T DTH S, BIEOWEW ) 7)) 74 EZh i idpo
VT T AT LR L L $%7§‘&)éﬁ‘i FICHZTL b0 HEDF T OHYHHE

&, N H. RTA b - A ZAasEER, GE Xbé bOVILL BV LREED MR D E TN
Mo TWwhe WO L) ALBIER Y XY 4 FHPER Y v 7 -V N— T T4 A DL IZ,
WiFHFoBEFZ N, HRO—FE %D, FHEICHRZOL D L4225 &) MR TREN
LB L72OTIERD59 e M/ —HLDE—-EWHEKBRTH, TIX@VIERPH D



MICWEFNL I EE2BIT, 20X LERBRA RN - SCHMICER L-0hs, $39%E 4
D7z,

ENFTLIXESTHZL ZOMFUL, WAL LFHETRELL D D0 NHTEIR D

3. B RHE 2 b T4 X -V TTIER L, B (“violence”). 5% (“intensity”
305). %% (“denseness’). #W (“transparency” 307). Ef# (“richness”). % (“density”
310) LW BETHAESINDL L Th D, EHRALRZ LIE, HIHRN LI ETF—REWN 2 1
RIEH—CTL2RASINZ GV EW) 2L, oz lid, HROEMIFZICH R FHNE
EAHB LA —H5H, BV AW O—ThHsETHIE, TREVALRLH00, ZL
TENIWDP LR L FHTIELSN) 20080 ) HAHIXIEFICHEEKRRV, [FT74 - 24 X] %
A5 747varELTHRATH, MBI ZSHERVERLTHWLDOTHY, Thb 7)) —1
DXHIR TH -T2 F2 LI

BITET, YUANTY vy 20 [#]134ES2LTHD, [HmMICEHEO—ERT
H5H] (290) ki Ofiu&%mb‘ﬂj%’)o [#J1] &id, WBEMFED L) X7 7V 7%,
BOBEO TR TH S S o LOMRIHATRINA MR TH L, LorL, Vv 75kt
B L CTZDRMTHA, BELERZLHO) T T 1 EHOLD WEk) %2, HE[E LV
CIET B M3HAHH &, AELILETRES LWVEWVIEBRIGEL, FALRBFEDLDD
DFEFICZTANSNEMEZIHIHOICE 2 EEZ LN, EI2AHD, I VIPHEOTFH
EES22ET, TOERLCWED ZLM L. EISHT 2 EE0 2 80REHEK L. BB 24k
EDLBUIHZ B0 Vv v ZIFHEMFUS, Daio Wk HRICHIERING, [HEEEL
L7z debi, IR LB 72b O, IRICHEZ 2 RELCISE kA 2 ER®R 2 L0
ZHEN SN TLE 90 (313) 22K LTHEDRAL, EakDBIYLIZ, PRV 7Y 74 OHHE
RO NIE > TLE Ho MRIFIEDRLM & L5874 28 L (k) 2157214, SEORMi% Fe Y
BZCTHLLAEELTHRELSHBLTLE ) D,

VX v 7 OFAEIFZROBME— “hop”, “step” 7*5 “jump” DB —F TRz XL S 4w
DN, TOIHITREDP. I V71BN T, HIIBHEICHIZREIN L, [FHYEIREOME
HOMREMEE LS BT T v 72 AlE LTR T, MIE, MR, 22 (“Compassion,
remorse, mercy’ )] (313) &L %, r]u\mFdﬁm);dP T (315). IV ZITBAMLEZE L TRk
NHENTIT 5 7ZHAGD T REL, BRATH L LKL, I V71T 2IEAIBE L2 EWET
5o AGMIERT, BENHAHEH12] Bl BZ b, 5DV v v 7k, BXD5ERRITE
RNHEELZED, HOBFEMRTOIRELYENCHPLRIN TS, 512, FYRA MK
M FZRLMME D . B -7, KE - WA EOIGHNSH. RIESPEBREORE L LICon
TOEMN R FZHBL . B L 2[RI OEELREBEL 2o Tnd, ZNOHMEERET S L. Bk
ENBEOROFEBIMIER L, 22 THEARZEDME DGO HLHND ., MV FY
A b 74 ZBFRT, FoTI v, 29 LTELWED Wil whkbh oz,

AFFE LV EV WEE) 2T 2 0, WHkET, JEMZ L) o REHh, BESLKMLK
7 &2\ T Sister Hermann Marie &ifimL72& ETH D, 7 A7 4 K& v —~< T
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PRETEFT 22 HT Yy y Z7IX[EFEL X BMGHTHERZRZFED 2k 5. [HlE
BEFL] LIV TH, WHIH LI AL EOFEES L3R5 2 L IEFERLATR
RV KRTHIPANDL DI [FEHRD S HITIERIH 72K H & e B RER 2k ED
LThbo) (317) BiREG. PR NEOBKTHY ., ML TWLDIR MW EHT
HY. BEEOMEBITH L. L LAOERE. RIED L) RxEz R deMokdEz Lo
WTOEMM R EZRHEOEEETRLELID) E LT, Iy vy ZIFEMICEENII—E3N5
R RERRFEEZFLEAFBLTVILIALDLDIBITTH L, R KE R &0l
WELZEEMEL, ZREZHGZBAMELTWE I L 2RTD7, HobRMREL S
SN ETH2FTHoT, €9 LT, MWRPBIET 2056751 (318) LaL. B,
. REOEM, RERKEZ EEHASZTTHL R ELFEbLNI, FAVETHAEL LTS
N, SONIHBETHEMBTE L2V 22bb T, ZLTHEINTYS LEENIZHhA) - T
FWTh, [FWAZ LI, Yryr2idEhERLwe )] (320)

She said something in German. I failed to understand. She spoke again, at some
length, pressing her face toward mine, the words growing harsher, wetter, more
guttural. Her eyes showed a terrible delight in my incomprehension. She was spraying
me with German. A storm of words. She grew more animated as the speech went on.
A gleeful vehemence entered her voice. She spoke faster, more expressively. Blood
vessels flared in her eyes and face. I began to detect a cadence, a measured beat. She
was reciting something, I decided. Litanies, hymns, catechisms. The mysteries of the
rosary perhaps. Taunting me with scornful prayer.

The odd thing is I found it beautiful. (320)

VA =DERE. FAVETMES 02O EANTH L, LA L, FA VEESHEETIEI LR
TV v Z3ERPDRLROT, SHEOERIEHZIRT 201310, TOFHEEOIELR
W EBRE LI 5 MPEZEEBL TV 07725 9 LHENT 255 BRIIESDeSRVv, £
IEF - THHGVHEINT WS Z LIIENZ, TNTORIEENEZ[E LWL D7,
RS o WO FA VFHESHEIOTRAZRE L7207, LALERR, Yy v 70H
WIEH R 2 EEHTH D, L TAHD MR, SHEOBREHIVEIE21NIEDbD%
B2 %0 TOHERLZZHIME, GORGTORRE ZD/TRTH[E LWV E W) WEk) 2%
B R 720 WRRIZA LS. HARIZES. B 2L, Theifidfwznsi, I v 7I12%&7:
NBHNZY ¥ v 7 w7z, [ELWHROYEEIZ ) LT, SHEHESL Wi 12Xk - Thl
BEINb, TOLIOF AR LK IS THEWT g, B EY], S8 =% %)) (305,
307, 3108%) 2 Ho L EXTINAH I ZD L) BHEDEDL WEhH 25, BELRLL B
MoV 7974 Wik 2B IS0, BROGPETNET LI L LEFSHEOSHEFNART
WL L, BlRO7 — P2 SETRMBDY) 7)) 7 4 SFCEET 2 720 DHE R % )5
D—DLEDTHb,



3. MEB) LFEBH L. HEDE(LLERIE, SBLLEEH. T L (=5
— 0B NFHIBEEE D 5T
CD/NFUZ BT B LIS FOWMEHS, (Wik) OEENEORKE, HENBIEOFAL & iRk,
ERLY. RAFETHLILEBRTELD, ZORUELEHRIIOVWTHEREERD LI,
9. W) TH D, Vv ZIIORME V) WEE) O S BHIZAR D o WEE
WCEET B LEND o720 BTN LS Wk BEELDZS D o [WEEIIZERN 28 X A
HBHINOETHL, [MEY, FHEYTFLIHETL, Wikl v )% U CTREL LB R mic Ly
SHLT & o 2R R ABROES ., LTV 2L 572 —D0KERE L CAREMIZZ
TS Z M TE D] (bl - TR #i 151) SEICAE SR wE ) RBLARLE R &% Skt
LT, MFICFEAZENTENR, NMIFNEZBRZ LI ENTE S, BFIIL 50 EOH
BRMA BT ER VL OPETE ) T FYa s VI ERETH L, TOER% Perls 13D
TOXHIFES -
774V M EFIZES T [4-2 2] BT IERORICFRO»E, Z L
TEDWENRLED L) IHESITHETL2ONICAIPEL I LICLE->T, ZK4F7r 74
YMIARYOHEE LB TILENTE S, EHICETEAMIZ T4V bOBERE
L LD TELDOTH D, LIERXAMIELIZ HAHSGERBSELZ LI2E 5T,
HAOHHI R DF Yy Y A% 52528 TED, 2O ELF, HHICEVFEVACRME
OV TORBEEELLDOTH Y LAY BE) o TRLOPMBEDL I LIZRD,
oIz, FHEDL DRIV F 7 MEWRRICERE 2 LIlh b, HffE W) Z &, 3
RKIIZiZ, ke OBBROP TR ZRLEV)I ZETHE, rDIZ I/ TV Mo
Tk WOHGZEVERO—ESE LTRAZETHY, FHHEDHSE DB S>TW
HEWH)ZLDOFAMEERT S, ZLTCINIERRVIV Y7 N THEESZ LI, (87)
DHIRENLE R 7 742 M, MO0 [WfENIL > THRIREBIZH Y, BEREICH-
T, HAZKBRLET I LT, BUHSHS IR EDRTE S, 2EKOLNTOHGTD
fiiE, &ke DL DMKk, ZLTHS LRI EN > TnE I L—2kE B5OH L\ L
RHCASROBBRTHH Y, TNEild Wil — %l 200, WMEOHNTH S Lo TX
Ve BPRORTEANRTY v v 713, LHRER Y V) Y I PRRBERNE, TRBLETEL
NEDOfEHZ A SRR TELANDETREICH 72 F-oTENS I L L, —ATIEME
W TELRLBDDOH), YA GE3TE) &I 7 (H39%) L) B E T LTHLHE
e, ZLTCRMEDLRPTHFOHZML SEWLETH 572, ZO LIZFKRFIC, HY
HEHLTHEI LT LZETHY), BINE - ITHEFEERLTVDLILETIHLILER
BRd %, iib L, FEAMTFLEZDVEEO2PbLALILE, TLTZOHSDELFEZHD
MCHGHSG L, WELADBO» DD ETHL, TOME, 20X ZEREO L2 TH
C2EEHLCIBELZD A ZIY R L7220 EIEL TR 2 LRI R 5 D7,
CORMT, PENZDOIE. HOOBERLBER &0 Wik %2 i b—IE L < &3 - S8b—
T5IETHb, FREZOLOOFTHENEDL) BDOLOH), RHEOKMME. L CinES
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DEFEwES -

NEDIEE V28 5 DIEH - AP, Bli, L% EOFHN - EEWEBRTHH, Th
LORBICER 252528185 T, SEOELDITHEN - BAGWAERBAIPOR L Tw
Qo . BREL AN - BIENEEBRE OO ENKbND DI, FMENERERIC L - TA
C7BEMEIEVHFIET 5720 TH S, ...

BIEARHAT HI10E, TNEZHELRE LTINS LS % [BfR] AWK TH L0 5.
EIEOERBUCB T 2 BEOLEFEIE, BROBENH L EEZOSNL, LHBREEOREIL,
74 LY NHNEHRE L OBBROP T BEORETIE R BERITROTHHESNE >
7ebDERBUIHERT 22 L 12H b, BROEEIZ L > THEUERIT, @Y 2ERE
JHZEIZLoTELY 5,

LRBIE ERR R, BME L KNS, LR E ORI TR, AEAELDOR L,
FHICBBEEZNET LI LICE > T, MAOHTOHRRLFERIZ, gl 0BRSS
NLEDOTHAb,

EREORENT, BTN A A=V EGIERIEL LD SEIBL. & HI2[E]
By aZllilioT, RBIEROBIIIHGTLIETHH)e 774 Pl LOT
ELBEZMY S, ZREGNOBELZ EHIEVHTOTHLE, 2HILT, 7541
IV MORBD, RN GEELTIV T L, SHELHROGEPE SN, LEHOER
PAENBET S LD TE D, (196-97)

CITHBRRONLLHELED, 7942 MDY LERELEES, /Lo nR Lk
LHOEKRENELZ BT, BEZBERBLAPSAZET I L, ZOLDITIFRIIILR
BUEENET LI EPRHATHL I L, /WL EE LD TEbDLERLLZBEST) (W
D RMETEYIRTIETHLL V) LI ICEVIRAPRL S, T2 THOHEHE/ o~
) T ENFIIBIT A LW FEST LA LI vy oL odbERsE b,
HOBKBOWY S HWMETE L, °

ATtk LT A/RBLOSEN - SRENERIG L (WEE) 720 Tld e o7z, H39EICBT
57 %y 7 O<WEE> DEEWFHRNEOE—L, ZDZ o T Eho725kM2d ) — K
flHAICW > TA L ) SEORMOYFHEIIHA S, THETI LA 26, [—FKinr 5 2, i
ANERBT T EDHOBRMIT LR HETH L] LRI - FEIN Vv 213, I
JERRTIERPEL, EFIIRT, Tomh, BIEPSEII N, BBt nzioy 7Y
T4 OHRT, ZOR LB Z 2D T, KEHOFEEL (verbalization) L HFED FF <
1t (dramatization) {2 & A HEHHEDORILICE D, BAR2 Y 7Y T A BEISTREICE S, [#
OFMEZZ 9 72 ] &) WA —iE/ % 2 DS 5 WidiE AL (voicing) —H - Ot &
%bo BEm. HOMAIISHNSHUMOMRLZIEMAIELIETH), T LEhbil
JER) 7 ot R 2 MR 72H ) O L T OWFUITONWTOAS A=V MR 2 Z & D REIC %
5o HEMHEDTALICL 28220 7Y 71 OB EEHBEINAFEEL, AV FT 472 T
VT4 DOFEKE LTHNREEBLZDOTH S,



M YORWYFEEERILT A LR, EELFHREE L THMEILT % 2 & —verbalization®
voicing—® B EVEIZ L EHRIE OB TEEASRETH 5 9 A% (WiEk) FZEEZWEEI LFE
OBERIIOVTIED )P LA LVHHAPLETD S 9o (LFED “écriture” &V I) FED IV —
WCIETEZA G LAY )RR E Vo 2[RI ZMERLT LW f A—IDBFTEL, T DK
T R FRITH D, WEAFHFEE LUk, #HTA, Erh/zbo, H#EFELW
ATODFERZ PO 20, FEFELHRICHB VT “writing” I[CIZEXBR FICZ20F $LE
T . ([MBEK]Z%) ZoEICE, SETLOMRYEZVDE, L2AD, MiEot (L —
¥ O BRI OMIR7= 2 575 JARIC AN Z RO T2 b > T Z L 2 BWiliZ 9, Giorgio
Agambend [)RIIEBER] TR L2 LH 12, TRBIO) BIZZZ, & (74 %5—) PFE (2

) EBRBETY YA NP TOBZDOTH Y, EEDNEEIIZ) Thob LI, DD
RO ZoRIE, MR 27 IC X 2REZNAKRZ RV T, MIRET 2 &S 0% AT
bRV, FUEKRT 201, L2 UrOERENETHL L) B, 3L ZOMRME
D, ELITH DT EANOIDHTFZOb O] (R 199-200) TH oo D%A) DR TEE
BZABICE ST, BRED B FTRIEL - B, TLTCENEEKDTEFEVPERICH LD, &
X SHEENEWEEY. N N EOBBRMIEOR & v ) ROFEMD HHh T, Hwizok
BYEEFELTWS S EEWEBICT 22RO I Lid. BHICHETELDTIE RV H. LT
TR L, SHEOTWWFEIEL D72, S50 2IE, Wk (SBER O EBR TR %8 2
72L& Z A (voiceless voicing) 126, FIIETHES 2 L Do

WBIERTRERZETE L) TH B, ME (“monologue”) T, %Fah (“dialogue”) T
3. “dramatic monologue/dialogue” Td 7 <. {#HBEIRYEHEE (dramatic conversation) 72, —#%
W ZAE, TN E > TT) [REEHEM S 20 B ERREL 555, SEFlEEN6»56H
HTHY, FZEPIERT Yy VA EV, BF5 < Richard Rorty 12Xz b w < &
BbBFBEDO—ANEAL ) AU IS Z & % BHFERTEHICL > TRtk b X9 7%,
REERRZ DL LLTHLZOTERL, LABIEEAL TV RIS 72, BT 5720
DHER L LBOTHIUE, ZOL XEbNbiud, &% MMM S5 <X RO LR E L
THEZIBDHTV 5] (450), BiRHE - WRE— I H L& I THH T2 ¢

DRt Eo kG LCo [RF] TlER <, =T A4 B X ¥ =K L 520X T
W X)W, TEHIICENET 2 3] e LTTiERL, TAMoHCHE L HCMBEOY ] &
LT SN ofE 2, R[S ESTLSHOMEL YOV 7 557 AW
BB ZHZ2T05E, TN ENEE | L [Emo—3 ] 2 HIFFHEH a3, &L
HIRERDDIEILOR) 7+ =y 7 B2 E2 L, [ THEY b2 4K %1
T HHTH D, TNEEHRT LK%, T —7 11X 45E (conversation) | & IFFA TV
%o T T THEASTHRES (dialogue) ] & W ) &I 2T, ¥4 7V - =23 a v b
WCHET AR EVIMEEZHRALTWA I L3, EELHHIGFET 5. [H66] 1%

ENDT T N BEOHETH o720 E3bLNEE I [0 TAINFHVIE
RAMDELRYE S, ZNOPFARENICHKE -3, [HE—OHEM | NLFET L7200 Tk
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Thbo, I LT, [&FE11ZT5 5 ViED “conversari”, $4abb [HicEELrZ ]I
FEHEZALTVAI)IC, SHENERZELTCOHEZERL TV L, Mafds [ HER
W ICHEOM T Z BIRTIEHTH L D10 L. KahidZOTICEW 2 #7723, K560
Wz AR EZ HNE T2, K32 ERTH 42 D LARERME L O
KVERD, TOREEENAEELZZEEHET, [~HEH T TLZORETH->
T HOPLOEDOLNZHETIE v, KFFITHMICELET 27200 [HE] Tldi <,
B % b 0k OIE (conviviality) Z W HEICT 2 720 0—2 D[ A (life) IO A F 4 VDT
Hbo TITIE V7 ITANENE L LTOBEZOZRENT, WhIX [ZMRAEDOYRED
O SN2 EOEFEHE G LER) IXTHLELZONLETHA ).
(487-88)
stafid [ BERY CEEOM A B 325 KiHE€ ) Tldhv, L3 L5 Bz
ETHDITTIE RV, LWTERIE, Kl HEPHNTH 5. Kl —H] 2 %K
THMBD NI T LI el RERMME L OREVERD, ZOREEEZILICAEEZ L)
L BOTHD, MIME L OBEEO LHTEE, A0 WF BRI Eb b, Vv v
7 DFNIE, FROBRMOWFE HEEXLZ 3B LV EV) WEk Il TRb oz, &
boNRQER O L h o7z, WEEEORIHME S NET 2256, T ONE, TOWDN
RiFiThbo RBIZIZWEBETN, B, Wo TRDO LN DTS 5 D72,
[FT7A4 - 74 XNEWRE). BHEORLEHERL, S, HFLSHEEEH, 2L s
A& SUE SO RN B B L 22N T o TNDSHE R OWLEITHELEINETH Y
Faiitd, INSORT/HHE(SF) THIREVE- 25N, FHEA L V) WRE 28 &l
TOTH5b,

i

1. Kild, CoONHOEITELEZH LY 7 77 Ak LERE £ L TXXEFEO MK —Don
DeLillo, White Noise (1985) %537 B % 34T - 455 5 | ([ IR R BEAL S UL A 7R AL 2] 55 40 5
20154E 11 A pp. 47-59) I B TH b, INHIE, UTOZMOSEM»SAELEETHD 0 (1) EA
RI2HAEE 2B ZITBCT, BEFEIT 238 - Yo TOMR 2 3 —ES) & % &—=%
e ?U%ﬂ‘é%ﬁ LW<WEE>S LI EALDON. 2) ZNEED L) L HETHELN A, TLTENEE
BT 572010, H37T~39FHWOEH TN 70y MEMICBWT, SEFCIRLIEHERILTHDh,
3)zns (1) LQ)DZODFMEEME LB, CARBH AW bOmHE Y 2 vy —REs LS h
2% TPV ThH, BIOEISER L7z wv,

2. BlRERRHAWOVTOFT) —BDHLIA Y F 2 —TORENOLLE) T LN TED ( [Hnk &k
PN FEA 25 DEIZF#HE L 72 Joyce D Ulysses \ENPNT2DIEZ, TOEFENFEL &2 572.] (DePietro
ed. 138) Ratner'’s Star \28 & LT, VH’%O)E EOFL ST, BoMC, WEORBLEFiEE L Tofy
BHF OB DEPNT ] (95) T2, 3ED 22 0 Eglossolalia (5, FHa0) 20T, Bh
TOXHITFESTV S,

The “untellable” points to the limitations of language. Is there something we haven't discovered
about speech? Is there more? Maybe this is why there's so much babbling in my books. Babbling
can be frustrated speech, or it can be a purer form, an alternate speech. I wrote a short story that

ends with two babies babbling at each other in a car. This was something I'd seen and heard, and



it was a dazzling and unforgettable scene. I felt these babies knew something. They were talking,
they were listening, they were commenting, and above and beyond it all they were taking an
immense pleasure in the exchange.

Glossolalia is interesting because it suggests there's another way to speak, there's a very
different language lurking somewhere in the brain. (8)
. T —u OBAED/ING Point Omega (2010) TH A0 —F— 3 3 Y WG EE 2/ NHIRORIC - THY .
ZDMPATSPOEENFHET HZ L 2R L T 5,
. Underworld (1997) TR SN, #@EZEVOR L 5E%E SN 724K Esmeralda OMIED 5 &
DH)bEEMVT, Sister Edgariz b S K DAADBZDORG 2 RA0%fHbEL L &, A2D—KkEhoi
EERERDN L2 TO LA MERORIAO L) b0 LTHidhbd, A h=3I -t LTOAR®,
COEEDL ) BRBHNERTH D,
CDHEERER A ) Y I BUY AL, BITHIIBITLY Y v 7 EXVLA DY 2 T T ANEFEHORIC
BIF 2 RFEOENIOWTE, 1 THIE L7z TRILKR AR Berl & SULRHAF R R 2] 5540 5 o4l b
BEIZENT v, Rl —HEEH LB HEI L2 LboTEL,
. O, LIRS B 55D L RWREICHET A E R E VL ohHIF S,

BWEIFIF T4 7L 3MAP—3ED IR E ) 24E0 ] (bl - BA MR x) T [FEVEEE) (B
) #4d.] (159) (75D - W L WIHFTAZOIONHEZFHEL TV (158) Lil. ok
I HIGHIFFEZ KOS RICE LTS QW 7ay FEFOFHEEHTH Y. HE v )X
DORPIISFEETLIORUARRADRITLEIENTEL | OHRF - WREO B2 [HEO R FE A
Flo, TRODBFETLILE0H5  OWild, &METHRIWICL2EELN L LD, ZOFHITEA
A=TVPREb%oT0D] @[T 74 TRBERERFILT, KW EY, LOBRMPITZITRY RT LT
o TN Lo THEBEZIY Pa— VLR T T2, SNELTHE) LY |OFREN) ZEHFTEL ),
MO 53N L, 1T O FRM & X — IS 0 L BRI U CHifE R W Cikd 2 2 L ATREE %2 %,
Z L CHRo L2 TONAL] : OIFFEBEEOKEZEL TBL 2L IPVETH D, (15859)

HEE, MR ERAIRIE. 9 D& V) LIV SIS [E3E] & [HK] oD, DB
LoTEDIHNITEATL2072] (194) 2w L5FED, B2 I3-& D LEUOGNL LI ICARDITIE. £
NaERHT LI LHNE] T, [EHICL > TERMEDEAR, BRSSO LET L) XH 1T il
BHIIMHEIRELDH ) EEZOND, TOL) BERIEZHYET I BT, BELOLOLHLLERFL T
W<l (195) EFmt T b,

FRETRIC L, P IREOEZE LIEMTEMLIE ECELTETH ), ToMIEL T [ H
TR R YRENREICAEm T 228 [ Mo oy~mlREkaWiEs 2 &) CRE flif 171) &) S
TOHHWTELTHA ).

) =D, FTITAT - T -G BEIIL D, [NOFERBL DI, RO IS CHE L T

&/l BIT14D)F 57472 E—DRS Y ME [RFTER M7 T4 0 bASLFETWRE (narrative)
ELToOHCEZBELTWL ] (9495 : McNamee & Gengen 2255H) 2 & THH . LT O, S M5
T25  [OBFEIIHEMIHK I NG, QBEISHEICL > TR S NS, OFiHEWEEC X > THERES
Na.] Q)WEATHEH7 742y M, BEOWFEEZEZECEIUL, HE - METL20TH S,
. REEORFBICB LTk, Andersonb BEI27% 5, T AR EZRIT TS @ (1) NI HEAERN
POl E D o TERHIIBMT 5 (2 &Fda—H V%S - TZOHABRTS, X IEwsTibm,
g, R RRRE L BICTHAELS ; ) KM HEOEBOSTHLHEL, 1oENHITEESN
L0 REOEKGHEO—FE R > TENLITEE LG 2T, 2F), H—OWRkFL LTHELTWVS
DTIEEV D (1) KEFEOZNZNOBNMAENEN., W BRERLFD., SRR EINS 0 (5) ZN#E
B OREL. FHRFICSMBAZONE 2856219 (14041) TN OFFED S b WEHICHRTEFHIH
WRT YV X NEETLEERTINS ) 2L T V¥ =Y Vi3t T E— DR IHT 572012, [
72 BRI 2 456 ) % [ X550 (dialogical) v 2 9 Tld 2 W&iHG% [ (monological) | (141) & 45+
BLTwb, %72, Mikhail Bakhtin ORI EEME & O HEBHRGET b BIKRRWHETH Y, LFWTLEEE R
5 ET, EOLBEHEPLETHS I,
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